
Warlimpirrnga Tjapalt jarr i  
( Indigenous Austral ian,  born 1958)

Biography 

Warl impirrnga Tjapalt jarr i  was born around 1958 east  of  Kiwirkurra in 
Western Austral ia .  Unt i l  1984,  Warl impirrnga and his  family  l ived a 
tradit ional  nomadic l i fe,  with no contact  to or  knowledge of  the 
outs ide world at  a l l .  

Late 1984,  the internat ional  headl ines were f i l led with the ’discovery’  
of  this  last  group of  Austral ian Aboriginals  who unt i l  the late 20th 
century had managed to retain their  t radit ional  l i festy le in complete 
isolat ion.  These so-cal led ’ last  of  the nomads’  or  ‘ lost  t r ibe’  of  nine 
Pintupi  walked in f rom the bush west of  Lake Owen that year and for  
the f i rst  t ime came into contact  with western c iv i l izat ion.   

S ix  of  these nine Aboriginals  became art ists :  Warl impirrnga,  Thomas,  
Walala,  Yukult j i ,  Yalt i  and Tjakar ia.  From these s ix  Warl impirrnga was 
the f i rst  who started paint ing after  careful ly  observing other art ists  
f rom the community at  Kiwirkurra paint  for  a long t ime. 
Consequently,  within three years,  Warl impirrnga transformed from a 
nomad with a s imple tradit ional  l i festy le to one of  the leading art ists  
f rom the Papunya Tula Art ists  col lect ive.  In 1987 he completed his  
f i rst  paint ing for  Papunya Tula Art ists  and in 1988 he held his  f i rst  
exhibit ion in Melbourne,  at  Gabriel le Pizz i  Gal lery.    
The ent i re col lect ion was purchased and donated to the National  
Gal lery of  V ictor ia.   

Warl impirrnga paints pr imari ly  in two sty les;  he makes extensive use 
of  geometr ic  shapes to depict  the stor ies of  the T ingari  or  he uses 
l ines made up of  careful ly  placed dots in his  dreamings that depict  
holy Lake Mackay,  a s i te of  which he is  one of  the custodians.  
Warl impirrnga uses the same dot-technique as other Pintupi  art ists  
l ike his  brothers,  Walala and Thomas,  but also l ike George 
Tjungurrayi .  The T ingari  are the mythical  ancestors of  the Pintupi  
f rom the ’Dream T ime’ in which they wandered the earth performing 
r i tuals  giv ing l i fe to and physical ly  shaping the landscape. 
Everything on earth obeys the laws that have been formulated by the 
T ingari .  The meaning of  T ingari  paint ings are mult iple,  but remain 
largely a secret  for  non-insiders.   



Despite the late start  of  his  career,  Warl impirrnga is  widely 
considered one of  the most important contemporary Aboriginal  
art ist  and one of  central  Austral ia 's  most wel l -known indigenous 
art ists .  His  work has appeared in several  prominent gal ler ies and 
museums in Austral ia  and around the world,  including the National  
Gal lery of  V ictor ia and Musée du Quai  Branly in Par is  and the Perez 
Museum in Miami.  Warl impirrnga travels  back and forth between 
Al ice Springs and his  nat ive land around Kiwirrkurra.  

Iconography 
In Aboriginal  terms the T ingari  were a group of  ancestral  beings that 
emerged from the earth and conducted act iv i t ies that led to the 
formation of  the landscape and i ts  inhabitants.  The content of  these 
ancient stor ies remains the exclusive knowledge of  the init iated 
men. Warl impirrnga’s paint ings often depicts “tal i  t juta”- many 
sandhi l ls  and ‘kapi ’  or  c lay pans of  the Maruwa area West of  Lake 
McKay and Kalpart i  which l ies further south.   

In a minimal  l inear sty le,  the art ist  depicts  a part icular  s i te known as 
Minatapinya,  a large swamp south of  Maruwa which is  where T ingari  
men camped as they travel led east  towards Wilk inkarra (Lake McKay)  
in Western Austral ia .  The area is  known for  the Water Snake that 
travel led through this  way in the mythical  creat ion t ime, the snake 
entered the water and now l ives under ground. According to the 
art ist ,  the wavey l ines mark the watery areas that are found around 
Lake MacKay.  



Selected Exhibit ions 

2022 
    Origins ,  SmithDavidson Gal lery,  New York,  USA 
     

2021-2022   
    I r r i t i t ja  Kuwarr i  Tjungu (Past  & Present Together) :  50 years of   
    Papunya Tula Art ists ’ ,  Kluge-Ruhe Aboriginal  Art  Col lect ion of  the  
    Univers i ty  of  V irginia,  Charlottesvi l le,  USA 
     

2021 
    Papunya 50 Years,  1971 -  2021 ,  SmithDavidson Gal lery,   
    Amsterdam, The Netherlands 
     

2020 
    ORIGINS, Austral ian Aboriginal  Art  f rom the SmithDavidson  
    Col lect ion ,  SmithDavidson Gal lery,  Amsterdam 
     

2019 
    No Boundaries ,  Sol  Tapl in Gal lery & SmithDavidson Gal lery,   
    Miami USA  
     

2015 
    No Boundaries:  Aboriginal  Austral ian Contemporary Abstract   
    Paint ing ,  Perez Art  Museum, Miami,  USA 
    Signs and Traces -  Contemporary Aboriginal  Art ,   
    Zamek Cultural  Inst i tute,  Poznan,  Poland 
     

2012 
    Dokumenta (13) ,  Fr ider ic ianum Museum, Kassel ,  Germany 
     

2010 
    Desert  Icons  Australasian Arts  Project ,  S ingapore 
     

2003 
    Kintore Kiwirrkurra,  Melbourne,  Austral ia  
     

2002-2005 
    Native T it le Business -  Contemporary Indigenous Art ,   
    an Austral ian nat ional  t ravel l ing exhibit ion  
     

1999 
    Exhibit ion with Ray James Tjangala,  Gabriel le Pizz i  Gal lery,       
    Melbourne,  Austral ia  

1993 
    Aboriginal  Art  Exhibit ion,  Kung Gubunga, Oasis  Gal lery,   
    Broadbeach,  Austral ia  
     

1991-1992  
    Friendly Country,  Fr iendly People ,  Touring Exhibit ion,   
    Araluen Art  Centre,  Al ice Springs,  Austral ia  
     

1990 
    I 'Été Austral ien à Montpel l ier ,  Musée Fabre Gal lery,  Montpel l ier,   
    France  
     
1989 
    Mythscapes ,  Nat ional  Gal lery of  V ictor ia,  Melbourne,  Austral ia  

Selected Col lect ions 

Kelton Foundation Col lect ion,  Cal i fornia,  USA 
Macquarie Bank Col lect ion,  Sydney,  Austral ia  
Musée du Quai  Branly ( former Musée des Arts  Afr icains et  
Oceaniens) ,  Par is ,  France 
Kluge-Ruhe Aboriginal  Art  Col lect ion of  the Univers i ty  of  V irginia,  
Charlottesvi l le,  USA 
National  Gal lery of  V ictor ia,  Melbourne,  Austral ia  
National  Gal lery in Canberra,  Canberra,  Austral ia  
Art  Gal lery of  New South Wales,  Sydney,  Austral ia  
Col lect ion of  Steve Mart in & Anne Str ingf ield,  New York,  USA 
John S.  and James L.  Knight Foundation,  Miami,  USA,  
Col lect ion of  Beyoncé Knowles & Jay Z,  
and many pr ivate col lect ions world wide 



Selected l i terature 

Hett i  Perkins,  Art  + Soul ,  Miegunyah Press,  2011,  p.  76 
Paul  Toohey,  ’The Last  Nomads’ ,  The Bul let in,  4 May 2004,  p.  28–35 
Joan Winter,  Nat ive T it le Business,  Contemporary Indigenous Art  
Keeira Press,  Queensland, 2002 
P.  Corbal ly  Stourton,  Songl ines and dreamings:  contemporary 
Austral ian aboriginal  paint ing,  Lund Humphries,  1996,  p.  177 
Viv ian Johnson,  The Dict ionary of  Western Desert  Art ists ,  Craftsman 
House,  East  Rosevi l le,  New South Wales,  1994 
F.  Dussart ,  La Peinture des Aborigines D'Austral ie,  Edit ions 
Parentheses,  Marsei l le,  1993;  
S.  Crossman and J-P.  Barou,  L'ete Austral ien a Montpel l ier :  100 
Chefs d'Oevre de la Peinture Austral ienne,  Musee Fabre,  
Montpel l ier,  France,  1990;  
J .  Ryan,  Mythscapes Aboriginal  Art  of  the Desert  f rom the National  
Gal lery of  V ictor ia,  exhib.  cat . ,  Nat ional  Gal lery of  V ictor ia,  
Melbourne,  1989.  016:   
S inging Up Country |  Kuddit j i  Kngwarreye,  Kate Owen Gal lery,  
Sydney 

Selected Art  Fairs  

Art  New York,  New York,  USA 
EXPO Chicago, Chicago, USA 
Art  Miami,  Miami,  USA 
The Armory Show, New York,  USA 
Art  Cologne, Cologne, Germany 
Zona Maco, Mexico-City,  Mexico 
PAN Amsterdam, Amsterdam, NL


